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Amarya KapsikiHaoussa term meanimgwly marriedvomanor the wedding ceremony.
Djaouro: The Muslims chief of quarter.

Djeungwa A smal |l traditional drum used during t
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Figure 1. Location of Mandara Mountains in Cameroon
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Figure 2: Location of Mogode in the Mandara Mountains
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Figure 3: Location of Mogode in the border with Nigeria
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Figure 4: Location of different quarters (melimeuand rehe) in Mogode.




